PERFORMANCE AND AESTHETIC APPRECIATION 


Where in the Western world in the period 500 B.c.—1950 
A.D. did the human mind come to the conclusion that all 
extant spaces for the performance of works of art were 
inappropriate for the performance of contemporary works 
of art? What are some examples of particular spaces- 
for- performance or particular kinds of spaces -for- per- 
formance that were consciously brought into existence 
for the performance of works of art but which did not 
as it were work when works of art were performed there- 
in? What are the names of several works of art in 
which the question of the spaces in which works of 

art are performed is treated? Why is it likely that 
those works of art which address themselves to the 
question of the where and the when of the performance 
of a particular work of art or of works of art in gen- 
eral are not primarily in one medium? Is it likely that 
works of art which address themselves to the question 
of the spaces in which works of art are performed are 
more frequently created in historical periods in which 
the primary will-to-art is the will-to-empathy than in 
historical periods in which the primary will-to-art is 
the will-to-abstraction? What in all probability were 
some of the qualities/characteristics of those spaces 
in which the first works of art that were created by 
the conscious analytical mind of man were performed? 
Which if any of those qualities/characteristics are 

for the most part no longer qualities/characteristics 
of spaces for the performance of works of art? Which 
of those qualities/characteristics are qualities/char- 
acteristics of all spaces-for- performance regardless 

of where or when they were created? Who are those 
adults who do not acknowledge the existence of spaces- 
for- performance? What are the qualities/characteris- 
tics of some empirical/natural settings that very often 
give one the feeling that he is in a space for the per- 
formance of works of art? At what point in their psychi- 
cal/physical development dochildren first become ca- 
pable of acknowledging the existence of spaces -for- per- 
formance? What are the conclusions to which one must 
have come before he can acknowledge the existence of 
spaces -for-performance? What for example for 1'homme 
moyen sensuel are the primary qualities/characteristics 
of spaces for the performance of works of art? What 
for the imperfectly-educated for example are the pri- 
mary qualities/characteristics of spaces for the per- 
formance of works of art? What for those who are psy- 
chotic for example are the primary qualities/character- 
istics of spaces for the performance of works of art? 





